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1.1 Introduction to Study 
"Architecture belongs to poetry, and its purpose is to help man to dwel l . But 
Architecture is a di f f icul t art. Architecture comes into being when a "Total 
environment is made visible", to quote the defini t ion o f Susanne Langer. In general 
this means to concretize the Genius Loci. We have seen that this is done by means o f 
buildings which gathers the properties o f the place and bring them close to man. The 
basic act o f architecture is therefore to understand and the "vocat ion ' o f the place. In 
this way we protect the earth and become ourselves a part o f comprehensive totality. 
We only recognize the fact that the man is an integral part o f the environment, and 
that it can only lead to human alienation and environmental disruption he forgets that. 
To belong to a place means to have an existential foothold in a concrete everyday 
sense." 
Norberg Schulz, C. 1980, p23 
2.0 Observation 
2.1 Problem statement 
Architecture has been defined as " concretization o f existential place." In each 
and every space there is a context and a spirit o f place and it is essential to respond to 
it. Other wise there w i l l be Architectural pol lut ion i.e. Bui ldings which are not in 
harmony wi th the context. Even though the foregoing principle has been obviously 
accepted, Architects continue to impose his own style on the site, in place o f giv ing 
way to that demanded by the client. A further practice is to copy a preferred bui lding 
and import it to some other site. 
In short, the practice o f responding to the spirit o f the location seem to have 
given way, to other practices much to the detriment o f the site and the sustenance man 
can derive from an inviolated site. 
It is not enough to know that there is a spirit o f place and that it should be 
concretized through Architecture. There should be a mechanism o f application. The 
ski l l in choosing the appropriate tools (mechanism), which provides a means o f 
transferring that Spirit o f Place in to a design, is not very clear, there fore this seems 
to be the most probable reason for this problem. It seems to be the lack o f sk i l l / 
awareness in capturing aesthetics o f a place and transferring in to a language. 
1.2 Criticality. 
Usually there seem to be an observable fact that when some architect designs 
several bui lding in several locations same set o f elements are used over and over 
again regardless o f the difference in user and context. The architect's own style has 
not been subservient to spirit o f the place and the rhythm o f the user etc. 
In each and every space there is a context and a spirit o f place and it is 
essential to respond to it. Other wise there w i l l be Architectural pol lut ion. Pollution 
occurs when things are misplaced from the correct order o f things. Thus, pollution is 
disorder. Viewed from this perspective one can easily recognize that the Architectural 
pollutants are Bui ldings which are in disharmony w i th context and spirit o f place. 
There is a problem here because it could destroy the man's deep-rooted need o f sense 
o f belonging o f a particular environment. 
1.3 Possible Causes 
There might be several causes. The first one being the limitedness in 
knowledge o f the Concept o f Spirit o f place. The second reason is that the architect 
may not consider it as priority, Aesthetics, value for money, making an Architectural 
statement etc. being priorit ized and topical. 
Th i rd ly it is not enough be aware o f the concept, spirit o f place and that it 
should be considered. There should be also be an understanding o f how it may be 
accomplished. Even though the importance in capturing the Spirit o f Place has been 
looked at for many years there is far less literature on the mechanism, In other words 
how to do it. The ski l l in choosing the appropriate tools (mechanism (grammar o f 
design) which provides a means o f transferring that spirit o f place in to a design is not 
very clear, there fore this seems to be the most probable cause for this problem. It 
seems to be the lack o f sk i l l / awareness in capturing aesthetics o f a place and 
transferring in to a language. 
3.0 Intention of Study. 
The major objective o f the study is to identify the inherent and unique quality 
o f e places and the manner it has been it captured by good examples o f architecture. 
There are many references to the concept o f Spirit o f the Place (Genius Loci) and also 
on language o f Architecture, which has lent itself to the above, and these w i l l be 
eluded so that the implied mechanism in the efforts referred to may be brought 
forward. 
Primary research gives an understanding how language helps to concretize the 
spirit o f the place. The intention o f the study is to consolidate this knowledge o f sk i l l / 
awareness in capturing aesthetics o f a place and transferring it into architecture 
through appropriate language. The intention is to study is to clar i fy a technique o f 
how language has been successfully manipulated in this particular application, and 
also further establish the idea when the architect is more famil iar w i th the language o f 
architecture, he is able to respond to spirit o f the place more, through the essence o f 
the architecture. 
For this the Spirit o f the place should be identif ied objectively. Spirit o f the 
place is a rather perceptual thing, where is architecture is objectif iable and Physical as 
wel l as psychological . Therefore understanding the spirit o f place as a psychological 
as wel l as objective thing is needed to relate it to architecture. 
As architecture is also an art, the theories, which apply to art, also should have 
a valid applicabil i ty in architecture too. This is the hypothesis which was used to 
identify one such theory, o f 'Rasa' which seems to be a universal phenomenon, as a 
possible analytical tool . 
4.0 Scope and Limitations 
The cause for the above mentioned crit ical problem has been identif ied as lack 
o f knowledge and mastering o f a mechanism o f transferring spirit o f place to 
architecture and this is the base for the study. The other possible causes such as not 
even knowing that there is a concept o f spirit o f place or the lack in pr ior i t iz ing the 
need to concretize it through architecture, is not considered here therefore studies 
f lowing f rom them w i l l not be fo l lowed. 
The Spirit o f Place is a phenomenon, which an architect as a creator 
experiences unconsciously, and he always responds towards it intuit ively. But i f 
architecture is to have a theoretical basis it is essential to be analytical towards it. 
Therefore this study is not formulating a principle but an analytical framework 
through which a person can understand and transfer it to architecture. As the concept 
o f generation o f rasa, seems to be universally applied to other arts, the potential o f it 
to construct n analytical framework o f concretizing the Spirit o f Place in architecture 
w i l l be explored here. 
5.0 Methodo logy 
1. This study w i l l first attempt to establish that Architecture is an aesthetically 
created art form. Every creation is a resolution o f two contrary forces, and in 
architecture these forces are called generators. As the spirit o f place is one o f 
the generators, the unavoidabil i ty o f an architectural creation to respond to it 
as a generator or at least a modif ier is established at the beginning. 
2. Next the importance o f the Spirit o f Place becoming a primary force to which 
the architect respond is established and various view points in Place making is 
studied to see to what extent mechanism o f concretizing the essence o f place 
has been arrived at by others. 
3. To communicate the quality o f the site through the built fabric, the 
communicat ing media, i.e. the language o f architecture becomes significant 
and therefore it is discussed and that such a Language and its principles assist 
in architecture wel l is established. 
4. As there isn't a wel l established mechanism o f concretizing the Spirit o f place 
to be found, The applicabil i ty o f The Concept o f Rasa in the Eastern 
philosophy o f Ar t (. As expounded through the ancient text, 'Natya Shastra'of 
Bharathamuni), as a possible mechanism o f identi fying the phenomena o f 
Spirit o f place and concretizing it, is discussed.. 
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5. This seems just i f iable as, architecture is also an art, and the Concept o f Rasa 
is widely acclaimed in Eastern art. The applicabi l i ty o f the above is 
established by using examples o f other forms o f art. 
6. A t the final stages o f the study examples o f Architecture have to be analyzed 
to f ind applicabil i ty o f the methods mentioned throughout the study and find a 
valid wholesome mechanism. Investigation o f successful examples where 
architectural language and composition has articulated diverse types o f places, 
photographic studies o f the site before ( i f possible) and after being built is 
used to establish the Concept o f Rasa as a way o f concretizing the Spirit o f 
Place in architecture. 
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